

































































































































HANNA-BARBERA’S 


MEY/ CUT THAT OUT, LADY/ THOSE ARE MY 
FLOWERS AND VOU CAN JUST KEEP 
YOUR POSIE-PICKING HANDS OFF . 

THEM/ - -L--**T 


I JUST 

WANT A few.-, 

THEY'RE FOR 

recipe! 




Wm, 


MARK E'SANipfi _ WSITSR 

Dick &/ckeM0ACH-ART)ST 
LEE HOOPER-INKER. 
GARRETT GAPPORP~ 
COL.OR/ST 


k 

Prsl 





k ■ 

IppP 

Wmm 




*% 



I DON'T CARE IF 
THEY'RE FOR A FLOAT 
IN THE /ZOSG 
PARAOB/ THEY'RE 

mine And I'M 

KEEPING THEM/ J 


why, you 

SELFISH 
OAF/ I 
OUGHT TO 

PUT A 

CURBS, 

on you/. 


CURSE, SCHMURSE 
JUST LEAVE MY 
FLOWERS ALONE; 


EYE OF NEWT AND 
BfZONTOTOAP 
SA*? LUCK SHALL 
BE MOW 
„ &ESTOWEO: 


— 


THE FLINTSTQNE3* is published by MARVEL COMICS GROUP, James E, GaTton, President, Stan Lee, Publisher, Office of Publication: 575 Madison 
Avenue, New York, INLY,, 10022. Published Bi-Monthly. Copyright©1978 HANNA-BARBERA PRODUCTIONS, INC. International copyright secured. 
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of Cadence Industries Corporation, All rights reserved. Vol, 1 f No.7, October. 1978 issue. Price 35tf per copy in the LLS. and Canada. Subscription rate: 
S4.50 for 12 issues. Canada: $5.50. Foreign: $6.50. No similarity between any of the names, characters, persons, and/or institutions in this magazine with 
those of any living or dead person or institution is intended, and any such similarity which may exist is purely coincidental. Printed in the U.S.A. This 
periodical may not be sold except by authorized dealers, and is sold subject to the conditions that it shall not be sold or distributed with any part rtf its 
cover or markings removed, nor in a mutilated condition. Application for second class postage pending at New York and additional mailing offices. 
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\ 



































































WHAT? 

HE CAN'T 
PO THIS 


WHAT A 

&UNCH OF 

MALARKEV 


*&AP LUCK 
SHALL &>E NOW 
BESTOWEO l" 




f '■ ■"£!■&£ 

llilp 


... OH / 

ur you 









■ : .'■' 


iHlp 



P\0 you > 
SEE THE 
NEWS? THE 

^ amalgamated 

BOULDER STOCK 
THAT VOU BOUGHT 
JUST DROPPED 

TW£N TY~ SIX 

Y POINTS/ > 

>--- 


LISTEN/ IF YOU'RE 
MOVING IN, , 
I'M MOVING OUT/ 


r I JUST 
CAME OVER 
TO SHOW VOU 
THIS IN THE 
, PAPER .... v 


WHAT WAS THAT 
NOISE T 
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I've HAP ONE 
disaster after 
another/ this 
just ISN'T MV 
^ pay/ y 


YOUR UPE 


CHEER UP/ FRED/ 
REMEMBER;* KW£/i/ 
THINGS SEEM 

WORST IS WHEN 
THE &LUE&IRP 
OP HAPPINESS , 
HUES INTO I 

f* I 


MR. FLINTSTONE f*l'M FROM*^ 

the INTERNAL REVENUE* 

- JUST thought Yout? j 
uKe to know we're 
investigating youR 
TAXES FOR THE 
last nineteen 
YEARS/ TA TA/ 



that blue biro 

LOOKEO MORE LIKE 
A VULTURE to 
^ me / JT 


THAT'S FUNNY....FRED, 
YOUR FRONT LAWN 
IS TURNING BROWN 

all of a sudden/ > 


J NOW, ALL 
v I NEED IS 
FOR MY AVO 

LAWN TO 

L DIE.... 



THAT’S it! i'm gonna go 

ani 


to BED And STAY 
AT LEAST, NOTHING 
CAN HAPPEN TO ME 


dHT‘ 

THE! 



POOR FRED/ I'VE 
NEVER SEEN SUCH 3/ 

LUCK! what ELSE 


/ THINK 
/ WE'RE 
ABOUT TO 
FIND OUT 


cAn happen to 

HIM ? 


CONTINUED AFTER NEXT PAGE 
























































soy/ WHEN MY CHUTE DIDN'T OPEN, X THOUGHT 
X WAS A GONER! HAVING THIS &EO HERE 
WAS A STROKE OF <3000 LUCK. HUH<P a 


I'M CURSED 
THAT'S IT.,. 
THE LADY 
PUT A -■ 



SHORTLY*..* 

THE WHOLE STORY/ I TlME/THERE'S 
SHE PUT THIS CURSE I NO SUCH 
ON ME AND X'LL .. V THING AS A 
HAVE BAD LUCK Jf UJOK 
THE REST OF MY J\ CURSE!'* 
LIFE/ 


FIND HER AND Y DON ' T 
GET HER TO REMOVE / WORRY, FREP/ 
THE CURSE/ V BRING-'EM- 

BACK BARNEY 
WILL BRING 
HER 
W P^Ani El 



After much searching 


don't blame me/ the 

ONLY PROBLEM YOUR FRIEND J 
PROBABLY HAS IS THAT FMMM... 

HE BELIEVES IN— -SHE MAY 

v SILLY CURSES/ J BE RIGHT/ 

IF FRED 

BELIEVES the 

CURSE IS GONE, 
MAYBE IT tV/LL BE 
60 Ne/jr^v__- A 


...FOR THE LAST TIME, MY , 
CURSES DON'T MEAN ANYTHING / 
t JUST PUT THEM ON PEOPLE 
w . TO LET OFF STEAM 


BUT FRED IS 

REALLY a walking 
disaster MOVIE/ 
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IVe 60T A 

MUNCH YOU'LL BE 
HAYING* <3000 
LUCK any 

MINUTE / 
Y NOW... 


PREP/ 

YOU AREN'T 

CURSED/ 
WE'LL TAKE A 

walk and 

YOU'LL 
V SEE.... J 


SHOULDN'T BE OUT¬ 
SIDE/ WITH MY BAD 
LUCK, WHO KNOWS 

WHAT CAN _^ 

L HAPPEN^* 1 ; 


i Ifcxdl 

t. M 




\ 

V 






LOOK/ I JUST \ SURE IT is/ 
pound yp/i/ff \ what do you 
BUCKS/ SAY WE 60 ^ 

maybe MY luck / celebrate T 

t$ , LET'S SPEND IT 

changing/ j on ICE CREAM 
^. _X CONES ^—r— 


KEEP YOUR EYES 
OPEN, FRED/YOU 
NEVER KNOW WHAT 
YOU MIGHT PINO/ 



WHAT 


WELL, ^ 
WE'LL LET HIM 
GO THIS 
TIME.... A 


KEY/ COME BACK 
here/this 

MONEY YOU GAVE 
ME IS 

COUNTERFEIT A 


AND, LIKE I SAID 
I DONT KNOW 

WHERE THAT _ x & 

PHONEY SjXM 
MONEY AAagK 
CAME 

from/ mT*7*P% 


mm 


CONTINUED AFTER NEXT PAGE 









































































































...AS IF I N 
PIDN'T HAVE 

ENOUGH 

TROUBLE...NOW, 
MV BEST FRIEND 
HAS 60 NE 


FRED/ THERE S ONLY 
ONE WAY TO SET 
RID OF THIS CURSE 
YOU HAVE/ 
WE'LL HAVE TO 
ASK THE SPIRITS 
TO REMOVE IT > 


-’ JUST 

THIS SOUNDS X REMEM&ER 
craxv &ut i'll, 1 your CUES / 
try anything // you and betty 

_ HAVE TO talk , 

“~| t— ~^<1 FOR THE SPIRITS.' 

\ 7Tn?s5> / \ NOW, I'LL BRINS 

' (l*f £*!$$&* V FRED IN/ > 


BAHAMAS/ 


3, 





1 1 



mMm-M 

11 
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OH, GREAT SPIRITS/ IF YOU ARE WITH US 


PLEASE GIVE US A SIGN/ WE ASK THAT 

._ YOU REMOVE THE CURSE FROM 

'TV THIS KL UTZ'S - -- 

r heap/ 


. .... .. ... ■ 



ht 




JXmj 

mm 








> m 

®>#j 

; ; T ; ; : . 

1 y j K 


Xil 

ylvRi _ 



v 1 

Sr 







IA 

fyA 

Efvru 

• 



v;:’: . 






THAT 


LADY. I WAS MEAN TO 
DLDN'T LET HER HAVE A 
BRS/ I MUST MAKE IT UP 


OLD 


HER 


































































i4A44Z/A/S/AMALGAMATED 
BOULDER STOCK JUST WENT UP 
FORTY-SBYEN poi nts / v 


> w/v .I here, lady., 

ALL FOR you/ I'M SORRY 
I WOULDN'T LET you PICK 
MY FLOWERS/ yOU CAN 
PICK THEM ANy TIME/ V 



FRED/ IT'S ME, 

MR. SLATE / YOUR 
BOSS/ REMEMBER? 
WE WANT YOU BACK/ 


MR. FLINTSTONE/WE 
CHECKED YOUR TAKES 

And you have A 

~ RBFUNP ,-^ 

7 COMING/ / X 


&y THE > 

way, 

your LAWN 

LOOKS VERY 
HEALTHY 
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you KNOW/ barn...iVe always 
dreamed op owning 
SOME LAND OP MY OWN... 


I KNOW WHAT you MEAN 


FRED/ I USED TO LONG 
FOR A LITTLE PLACE OUT 
IN THE COUNTRY TOO/ 


A PLACE TO BUILD A LITTLE 
STONE CABIN IN THE 
^ COUNTRY/ > 


OWN 


f FJXEff 
r UPPER 
Low poKN 


i / \ * 

K - 


i ~ —- 

£ 

aflHi 

■:"‘ •. ■ '■.-■ ■ ■: .‘-v X, ;as^ri'XrfS<iSH» < 






■fMmm 

^Up| 



Two Wl THPfitA WAL SUPS late* 


SO WHAT Are we WAITING 
FOR? THE PRICE IS 
RIGHT/ ---—- 


here's our 

TWO HUNDRED 
w BUCKS... 


and here Are 

your oeeosi 

these are the 

LAST TWO 

parcels x have 
left/_✓ 


LET'S go 

get the money 

OUT OF THE 

bank And &uy 

THE LAND for 
OUR 

dreAmhouses 


§s£§i%j 


1 mm 





I / 


Kj 

if 

™ AT 

ij 

mmm* 


s> 


Y 
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V 































































X THINK I'D 
BETTER CLOSE UP 
SHOP BEFORE THEY 
SEE WHAT THEYWEj 

. soughtJ _ V 


C'MON/ BAKNEV- 
LET'S <30 GET 
A LOOK AT OUR 
NEW 

PROPERTIES/ 


IT 

SHOULD 
BE RIGHT 
AHEAD/ 


MINE IS LOT 71-5 
HE SAID IT HAD 
A &EADTIFUL 
TREE ON THE 
PROPERTY/ > 



I CAN'T SUILD A CA&IN 
ON THE SIDE OF A 
MOUNTAIN/ j 


TOO 0AP / &ARNEy.« 
LOOKS LIKE YOU GOT 
TAKEN, BUT GOOD/ 
LETS go SEE THE PLOT 
OF LAND X SOUGHT/ 

V ITS RIGHT ^ 

r? NeAR&y / BM 


THAT'S 
LOT . 
71 - b: 


LOT 

71-5 
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A Q UIGK CWA/VGg 4A>P,„ 


HERE COMES THE 
BEPROCK 
SWIM CHAMPEEN 

^YyABBA X 
OABBA \ 

V DOO! J 


✓^SAY, PREI3, N 
I THINK 
/OUR LAKE IS 
ONE OP THOSE 

springs that's 
HEATED BY A 

volcano! 


stalumim 



KIND OF NOT, IS IT? 


/MV TOSS \ 

ARE HARP- ' 
BOILED*.* 
RUBBLE/ I DON'T 
KNOW HOW X LET 
YOU TALK ME INTO 

buying this , 
v lano/ 


...BUT I > 
GUESS YOU'VE 
ALREADY 
FIGURED 
v TMAT , 
out/ >r 



but YOU Were the 

THE ONE WHO WAS 
so anKious for us 
TO DRAW THE . 
MONEY OUT 
s - - OF THE I 


WELL/ I'M GOING 
UP AND HAVE A 

look: at that 
peculiar- 
looking tree 
THAT'S GROWING 
ON MV LOT/ 


WATCH OUT • 
FOR LOW- 
FLYING 
PTERODACTYLS 
' UP , . 

THERE 1 ^ ^ 


BANK 
















































































HOW ABOUT that T it's one of 

THOSE RARE ON ION-SEARING 
BERMUDA TREES/ WONPBR IF THE 

onions Are goop to eat/ > 


^ X GUESS x 

I shoupn't 
EE MAP at FRED., 
IT WAS JUST AS 
MUCH MY FAULT 
AS IT WAS 
^ HIS / ^ a 












? mplp^sh^ 


A t£Vf 

WHERE'P 


ONION TREES ARE 
PRACTICALLY extinct. 
ANP IT CANT BE 
TOO SOON TO SUIT 
V ME/ ^ 


VUK/... 

TOO strong/ 

X GUESS FREP ANP I 

ARE BACH OUT A, 

HUNPRED BUCKS/ 



r MAYBE THIS 
CAN MAKE BACK 
OUR TWO HUNPRED 
POLLARS ANP 


r4/30Z-£/THERE NOTHING 
LOWER THAN A GUY WHO 

THROWS ONIONS J 


NEV! 
WHAT AN 
IPEA 













































































WATCH THE BIRDIE 



The animation camera is usually set up on a stand, 
and pointed down on the art work placed on a table. 
Although there are a number of different designs, each 
camera stand has the same basic elements. The rigid 
column which holds the camera rack and altows it to 
slide up and down is common to all stands, as are the 
photo lamps, which are set to left and right, slanted at 
about 45% to the art work. Each camera stand table 
has a system of registration pegs and sliding bars to 
hold or move drawings. A pressure glass for holding 
art work in a fiat position is standard equipment. The 
camera must be a motion picture camera that can 
photograph one frame of film at a time. The camera 
must be capable of single exposure, allowing the 
cameraman to change the art work or camera or bars 
between exposures. 

The balance between lights and exposure and 
exposure settings is determined by a series of tests. 
Once this is established there is seldom any need to 
adjust these numbers. 


Hi! I’m Yakky Doodle, one of Hanna-Barbera's bird 
characters from their FUNTASTIC WORLD. In fact, I 
was one of the first. I’m here to tell you about the 
photography needed to get the art work onto motion 
picture film. It’s a lot more than “watch the birdie” and 
click, clickf 


The camera must be able to move up and down for 
the effect of zooms, or just for closer or longer scenic 
shots. 

Usually the camera stand is designed to allow either 
the camera to be rotated right or left, or the table area 
may be rotated. This movement Is a great advantage 
in that It gives the animator all kinds of mechanical 
aids in designing his animation. Scenes such as a 
diving airplane or a long run up a mountain slope or a 
staircase are all made easier because the camera can 
photograph a scene at an angle. 

All animation starts with the art work being drawn on 
paper punched with holes. These holes fit onto 
registration pegs which keep the paper in place during 
creation of the drawings. These same pegs are used 
to hold the final material In registration under the 
camera. Some pegs are stationary while others are 
attached to bars which can be moved to left and right 
as needed. Here again these mechanical aids on the 
camera are an important help to the animator. Many 
sliding bar movements can save the animator from 
making a tot of extra drawings. Characters or objects 
can be moved in and out of the scenes by planning the 
action for the camera movements. 

Another example of camera animation would be the 
“north-south-peg" attachment. This device allows a 
single drawing to be used, yet may give the movement 
of many. For example, a blimp drawing can be moved 
through a scene and can also move up and down in a 
bobbing fashion through the application of the north- 
south-pegs. 

if the animator wants an earthquake effect in his 
scene, he does not need to make a lot of different 
drawings. He writes a note on the camera exposure 
sheet asking for a three foot violent camera shake. 

The cameraman makes a series of adjustments in the 
camera position frame by frame tor 48 exposures and 
the finished result is an earthquake scene. 

Underwater scenes, giving that wavey, wlggly effect, 
are not drawn by the animator. His art work is normal, 
but a note to the cameraman takes care of the water 
effect. A good animation camera stand has a rack 
dose up to the lens that can hold pieces of effects 
glass. For underwater scenes a distortion glass Is used 
and K moves slowly frame by frame giving a wiggfy 
illusion In the finished photography. 

So the animation camera and stand is more than a 
mechanical monster. It becomes an important art 
form in the animation business, and a good animator 
must know the artistic capabilities of this unit in order 
to achieve the best in animation. That’s the way it is at 
the FUNTASTIC WORLD OF HANNA-BARBERA. 
Yakky Doodle, here, flying off for now. v Watch the 
birdie! 
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i'll thank you to 

you'll thank 

ME WHEN you 

HEAR My IDEA, FKEP/ 
WE JUST HAVE TO POOL 
OUR RESOURCES/ 



Later that oat 


MR. FUNTSTONE/ WHERE 

ARE yOU GOING ,_- 

WITH THAT GIANT Vi 

LOAP OP &PBAO ) i 


JUST 

FOULOW ME 
AND you'll 

> SEE/ y 


I'D BETTER FIND out HON 
MAO THOSE TWO GUVS, 

are About the/r lots / 

X'LL JUST SNEAK J 
—7 A F£EK..„ - -^ 



WHAT'S 
ONION SOUP 
WITHOUT 


Prep £ Bar nm 

*. ON ION SOUP /fli, 
®L FACTORY 


GALLONS T WE'RE 
SWAMPED WITH 
ORDERS/ BUT I'LL 
SEE WHAT I CAN 
V_ PO / > 


fem 
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OH, GREATJ EVERY TIME X 
RUN INTO FELPSpAR, HE 
RUNS OFF AT THE MOUTH 
ABOUT THAT HAIRY PET y 
OF HIS/ -- 


HOWDY 

FLINTSTONE/ OUT 
WALKING YOUR 
v PET, X SEE / A 


HANNA-BARBERA'S 


r hour JEALOUSY > 

IS SHOWING FLINT- 
STONE/ JUST BECAUSE 
YOU DON'T NAVE A 

RARE pet like j 

l MV DINOSAURUS / 
V WHISKERUS... 


TOO BAD VOL* DON'T HAVE AN 
AWARD-WINNING PINO > 

LIKE WOOLLY here / I'M r7 
. ENTERING HIM V 

^-:=<*—I IW THE 

N /C(frV) PINO SHOW 
i//A /<sfs\ AT THE jE 
si* /Ik l\ BEDROCK, 

XI ^/ovSTAPIUM /y03 


/ I'VE GOT 
I HALF A 
MIND TO 
ENTER THAT 
t SHOW.*. 


thrill- 

in©. 


„ 1 



youVe got half 

A Ml NO, RER/ODJ 
YOUR DINO IS 
JUST A COMMON 
DINOSAURUS, 

domesticus/ a 


AND YOU'RE JUST 
A COMMON 
NINCOMPOOPUS 
RIDICULOUS/ 
VM GOING TO 
INTER DINO J 


IN THA 
SHOW 



L/r.*.. 1AM 

- 1 SORRY, 

JT ONLY RARE 
REEDS CAN 
ENTER THIS 
SNOW/ > 


YOU > 
MEAN LIKE 
FELDSPAR'S 
PINO 


r gl6HTHVRft 
AMMUAUij^ 
PINO jK* 

eioy^ 

CASHC. iJ 

PR 1 ZE 5 |MV 


CONTINUED AFTER NEXT PAGE 




















































































HIS IS A RARE PINO 
WITH FUR.,, A ©KEEP 
THAT PARE USUALLY 
WINS FIRST 
§£r—■* PRIZE J I / 


X GET THE PICTURE 
THANKS, MAC/ 


TOO BAp 
YOU AREN'T A 
FUR-BEARING 
PINO/ PINO/ 


NEW WONDER 1 

HAIR-GRO/I 

WORKS „ l 



I'll GROW HAIR ON PINO/ WIN THE PRIZE 
THEN GlVe HIM A QUICK SHAVE / THAT'LL 
-- - SHOW THAT P6LPSPAR / 


ROUP 

STILL, 

PINO 
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■ ■ II I 


that was 
LOIN, PINO. 
S/EKV LOW 


WHERE ARE WE 
<&OINO ^ 

SLOW DOWN. 
D/NO/ WHERE 
are you _ 

v TAKING ME \ 


■ ■ 




|||gg|| 













































































WmmA 






MB 

(gM 
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, • 1 
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Free Baseball 


©1978Continental Baking Company 


3 full-color cards printed 
on the bottom of every 

specially marked box ot 
\ Twinkies Cakes, Suzy Q’s® 
,i Hostess Cup Cakes and 


























t 



f BOY, A/a i BROKE! A LL x got 

IS TWENTY-EIGHT CENTS AND A 
BALL OF POCKET to-NOdi 
LINT I'VE. BEEN SAVING 
IN CASE I CAN EVER -yASSff?" 

afford ,/s r " TT ^ r 
POCKETS* iKS, - V 


XVe GOT 
EVEN LESS 
MOOlA THAN 

vou, 

DON'TCHA 
. KNOW f 5 


WOULDN'T IT BE NIFTY KEENO 
IF WE WERE RICH f 
WOULDN'TCMA JUST LOVE m 
TO HAVE A CAR 
S "-“T LIKE THAT?' MT^Zl _ 


r THE GUV 
WHO OWNS 
THAT 

over-sized 
SKATE BOARD 
HAS GOT TO 
BE , a 
LOADED/ / 



IT'S YOGI \ AND A HOWpY-DO TO YOU 
:AP PP J TOO, MY FELLOW LAPP' 
— n f <A-LVMPtCS co - 

R CONSPIRATORS. W II > 


' NAMWrtt 
TO OWN A CAR 
UKE THAT, YOU'VE 
GOT TO BE 

S/A PLUMBER/ j 


HE'S PROBABLY SOME BIgJ 

OIL TYCOON or —jJ'jq 

MAYBE A MOVIE V/y2^jT 
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V 06 lf w hy are you acting^ 


\ NO, MR. BEAR.... 

) PL£AS£, no/ we 

ALREApy HAVE TOO 
MUCH OF YOUR ^ 

MONey here/ J 


BECAUSE X AAA A 
RICH PERSON/ 
CAN you THINK OF 
A BETTER 
V REASON A 


national 



WMM/ X SEE VOUR 
PI LEMMA / I GUESS I'LL 
HAVE TO STORE My 
MONEy IN CANAPA/ ^ 


you'RE 

GOINS 

TO 

CANADA 

TO OPEN 
AN 

ACCOUNT 


HO/ I'M GOING 

to &uy 

THE PLACE 
ANP THEN 
STORE My 
CASH THERE / 


WE HAVE NO ROOM 
TO STORE IT ALL/ 
WE'RE GOINS 
TO HAVE TO START 

MICROFILMING 

^ IT/ V 



...ANP PON'T WORRy, Gl/ys/ 
WOW THAT I'M RICH, x WON'T 
FORGET My OLP FRIENDS/ 


BYE, BOVSEN&ERRy 
SEE you, WILLy/ 


Nowom > 

yo<s /pall ///ro 


WiLLy 


/ tV£'/?£ >4ti. 04/r 

0/s /eoo/M 

-ro/w us sf| 
/a/ r«e A/f/r issue 
of s/Hsa i mi 


on sale 
N eXT a'onth 


£ 


,-|C 

*n 

-1 

H 
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SUPER PILOTS 
ONLY" ELV 
TESTOR SLIDERS ! 


pBI 


























